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PRESIDENTÕS MESSAGE 
       
 Welcome back to all those who spent time down south!  We missed youÉ and 
this Society remains in good shape! 

 We should be so proud of the Spring Show in many respects:  Cooperation within 
the Show Committee! Many volunteers!  Cooperation with Take Down (in 20 minutes!!!)  
Time spent making friends with other members! Wonderful display of a great variety of 
artwork! And a sale of 13 pieces of artwork!  Great job everyone.   I am now painting for 
the Fall Show Ð how about you? 

 Next up Ð The High School Student Show Ð May 6 and 7.  LetÕs support our 
future artists!    And take a breakÉcome and have tea at the MotherÕs Day Tea & Sale, 
and enjoy the goodies and the artwork of many of our members. 

 The workshop schedule this spring would be the envy of any art club.  Special 
thanks to Sue in the office for coordinating the transitions from workshop/to rentals/to 
workshop in the Centre.   Wonderful job.   Check the website for the fall workshops and 
donÕt miss out. 

 Good luck to those who have entered the ACACA zone shows, and hopefully we 
see your art at the Alberta Wide Show in the Ottewell Centre this summer.  The show is 
a great opportunity to accumulate volunteer hours Ð contact Kay or Joyce and sign up!  
Check the ASSC website for dates and times available. 

 To those who signed up to paint at the Ukrainian Village, gather your supplies Ð 
painting days are June 10 and August 9!!! 

 Also gather up your unused supplies for the Garage Sale at the June general 
meetingÉproceeds will go towards refreshments at the general meetings. ☺   

 As a member volunteering in the Loft or at a show, you meet and converse with 
such a variety of public Ð one even came in one day looking for Òoriginal artÓ for her new 
home!!!  How refreshing, eh?  Some children come in and we hear ÒWow, lots of art!!!Ó    
In the guest book, we have received this wonderful note É

ÒA feast of senses.  My heart goes to the sky by coming here.  Terrie’s painting of 
Dr. Aung is so peaceful.  He is a man of loving kindness – all the time.  Other paintings 
are up-lifting.  My spirit is high when I come here.  It is full of colours.  My 
congratulations to all of the painters.”

My personal thanks to all members who make a remark such as that possible! 

      Regards, Sonja 
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THANK YOU TO:
- The members who manned the booth at the Trade ShowÉmuch appreciated "  

- Thanks to the whole Spring Show Committee...especially Antoinette for coordinating, 
to Sabina for working magic on the registrations, Brian & Christina for ensuring the 
sign advertising was everywhere, to those who hung the show, Terrie and others who 
created in the kitchen, to all those who helped with take down and clean up, and to 
those who worked shifts. 

MEMBERSÕ CORNER 
Next Board Meeting: Tuesday, May 3 @ 6:30 @ Ottewell Centre  
Next General Meeting: Tuesday, May 10 @ 7:00 @ Ottewell Centre.   Prior to the 
meeting, Joyce Boyer will present a video presentation of the workshop she attended in 
Arizona.  We will also review the use of the ASSC defibrillator.   Also sign out a book or 
DVD from the Library.  

Logo:  The Board is looking for more ASSC logo suggestions!  Please print out (in 
colour and black & white) and submit your ideas at the General Meeting on May 10.   
Please note that the Board would like the full Art Society of Strathcona County name on 
the logo, with no address.  The Board will take another look at all suggestions at its 
June meeting. 

International World Peace Day - September 21É A day set aside in 
the Ottewell Centre for members to create their individual World Peace projectÉ
Following in TerrieÕs footsteps, letÕs make this a day to create our own (peace) piece Ð 
maybe a canvas for a window, or a board for a gate, or a garden item.  Come to the 
Centre and letÕs paint ÒpeaceÓ together! 
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THE LOFT GALLERY & GIFT SHOP 
Open Saturday & Sunday from 12-4 pm  
What a wonderful rotation this past rotation was!  With the Spring show, we had some 
wonderful sales in the Loft Gallery which is encouraging for all of us especially since we 
keep hearing about the poor economy.  I would like to thank all those wonderful people 
who have put in their volunteer hours by working shifts.  It is so important to be friendly 
and available.  We do not want to be Sherwood ParkÕs Hidden Gem but rather 
Sherwood ParkÕs Well Known Gem!  It is not the art that will keep them coming back but 
you, as artists, the wonderful people who do the creating, that will bring them back.  
They will never know who they will meet on their next visit.  If you work a shift, a great 
way to introduce yourself is by saying you are one of the artists and that the artists that 
show will be in at some point during the rotation.  If they want to meet a particular artist 
they can. 

The May/June Rotation is featuring an outside artist, Joanne Dennis, who will be 
showing her wonderful Ink work.  Come on down and meet Joanne.  She will be there 
for the MotherÕs Day Tea in the afternoon. 

Calling the Artists for the Jul/Aug  ACACA Show!  This will be featuring our Artists in a 
shorter rotation of 6 weeks.  There will be no Feature Artist during this time frame so it 
will allow us to bring in more work. Depending on how many artists we have, will dictate 
the amount of required shifts.  Please note there is more advertising for the rotation due 
to the ACACA show and we want more than just the bare minimum of signs up during  
your shift.  There are special toppers for this event and we wish to bring in a lot of 
people.  There will be an opening reception as well.  The shifts will be 10-2 and 2-6 and 
we will be open Friday, Saturday and Sunday.  The ACACA will be providing some 
people for shifts as well.  If you are wanting to work a shift please note that you might be 
the one putting out the signs and opening or closing the Centre.  Contact JOYCE to be 
in this rotation at joyceboyer@shaw.ca.   Deadline June 1 -  Inventory Deadline TBA.  

Thank you all for your participation.  Gift gallery people remember that June is fast 
approaching and the gift Gallery set up will be right after the next rotation for the Fall/
Winter Rotation.  Contact Kay McCormack artworkbykm@gmail.com to register for the 
Sept/Oct rotation. We will be starting this trial period this way to see how it works so if 
you want into this rotation of 6 months in the Gift Gallery please be aware it is fast 
approaching. 
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COMING UP! 

STUDENT ART COMPETITION, SHOW AND SALE:  May 6 from 7 - 9 pm: 
Reception and Presentation of Awards and May 7 from 11 am - 4 pm:  Show and Sale. 
This show is quite an experience and a great motivator! LetÕs support our high school 
students in Strathcona County and be energized at the same time!  Please contact Kay 
McCormack at artworkbykm@gmail.com to sign up for shifts at this show. 

MOTHER’S DAY TEA  AND ART SALE:  Sunday, May 8 from 12 noon to 4 pm:  
The ASSC will be hosting this event providing tea, coffee and baked goods for 
ÒMothersÓ and their families.  Twelve artists will be set up in the Centre with artwork for 
sale.  Bring Mom, Grandma and the whole family! 

ART GALLERY TOUR:  June 25 & 26 

 ACACA SHOWS 2016:  Public invited to: 
  
 Central Show: Lacombe Art Club, May 27, 28 & 29 

 Northern Show: Aurora Visual Arts Association, Bonnyville, May 14 & 15 
 Southern Show: Sage Brush Arts Society, Brooks, May 6 & 7 

Juried artwork winners will be shown at the ACACA ALBERTA WIDE SHOW at 
Ottewell Centre from July 13 to August 14 (open 10 am - 6 pm Fridays, Saturdays and 
Sundays except the August long weekend) 

 UKRAINIAN CULTURE VILLAGE PLEIN AIR PAINTING: The ASSC artists 
 will be out in the sun (hopefully) at the Village on June 10 and August 9 creating 

some great pieces, and then will be set up to show and sell at the Harvest of the 
Past, at the Village, on September 11. Come and check out the Village and the 
artwork!!! 
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The ASSC booth at the Strathcona Chamber of Commerce Trade Fair with shift 
worker, Linda Corbitt.
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SHOWS, SALES AND OPPORTUNITY 

!  

ASSC member, Carroll Charest, along with some friends and fellow artists are having 
an art show at the A.J. Ottewell Centre on June 10, 11, 12. 
  
What started as instructional lessons by Sharon Moore-Foster, a well known sculptor 
and painter from the St. Albert area, blossomed into a yearly following of mentorship 
and fellowship amongst her repeat students. 
  
Both painters and sculptors join together in their first show  
  ÒTruth of FormÓ 
Come by and see what they have been up to... 
  
Carroll Charest 
carroll.charest@gmail.com 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SHOWS, SALES and OPPORTUNITY continuedÉ  

Stop by ÔPicture ThisÕ Gallery in Sherwood Park for their "Miniatures" show 
starting May 7th.  Our member, Kerri Burnett, is one of the artists in the show!!! 
Congrats Kerri. 

Maggie's Art Barn Show and Sale  
May 27-29, 2016 
Friday 1-7 pm - Saturday 12-5 pm, Sunday 12-4 pm 
Directions 16A west to RR 12, then 5 miles south, right-hand side. 
Or 1 mile  north from Hwy 627 on RR 12. 
Signs along the way.  More info call or text Maggie at 780-983-5245 
  

George Pegg Botanic Garden 4th Annual Art Festival -  
Spring in the Garden 
June 19, 2016 
Admission by Donation - Sunday, 12 - 5 pm 
More info - www.PeggGarden.org or hildekeller@gmail.com 
Linda Corbitt and Marilynn Jeffery will be some of the artists showing their art. 

OPPORTUNITY! 

Misericordia Hospital Ð Opportunity for ASSC members! 
Have a look at your art inventory Ð the ASSC has undertaken to provide the artwork at 
the Misericordia Hospital ...drop off date for artwork is July 16 and pick up date is 
September 17, 2016. Please email Valerie Burke at burke.val@gmail.com, our ASSC 
member who is coordinating the artwork, and give her the details of your artwork. We 
want to make this a good art showing by the ASSC members! Please do this as soon as 
possible. 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THE LIBRARY CORNER 

Col-lage:   The Merriam-Webster Dictionary 
• an artistic composition of fragments pasted on a surface 
• a work that combines various elements into a cohesive whole 

Collage has a respectable history as an art form, since the invention of paper around 200 BC in 
China. Calligraphers in 10th century Japan, monk scribes in 13th medieval Europe and those 
who adorned Gothic cathedrals with gold leaf and gemstones in the 15th and 16th centuries all 
used some form of collage. The Victorians used the art form in their photo albums for storing 
memorabilia and in their books. In the early 20th century, collage emerged as part of the early 
modernist movement, thanks to Picasso and Braque. 

WeÕve had a very welcome influx of donated Collage resources into the ASSC library. Whether 
you treat collage as a genre of art in its own right, use it as a background in your art journal or 
use it as a warm-up exercise before going on to your other art work, explore these DVDs and 
books as a way of expanding your creative processes and techniques. 

DVDs 
Textures for Collage 
Mixed-media Medley 
Layered and Textured Backgrounds 

All three of these DVDs are from Cloth, Paper, Scissors which 
does put them in the mixed media arena. However, the techniques shown can be used for 
creating backgrounds for any artwork, particularly abstracts,  and for exploring standard art 
supplies in different ways. If you donÕt think that this is for you, try out some of these ideas with 
your grandkids this summer. 

Books 
Collage Art by Jennifer Atkinson 
This book looks at collage as a 20th century art form and includes instruction in paper collage, 
fabric collage, found object collage (aka assemblage) and photomontage. ThereÕs an awesome 
selection of different styles of art in the gallery of photos throughout the book. 

Collage Unleashed by Traci Bautista 
This is the book to borrow if you want to get in touch with your wild side or need to overcome 
any form of creative block. The exercises are fun, lively, totally out-of-the-box and don't need 
any special art supplies. (It helps to really, really like colour.) 

Realistic Collage: Step-by-Step by Michael David Brown 
Those rooted in realistic depictions but wanting to explore using paper as their medium of 
choice will love this book. Brown walks you step-by-step through twelve projects using paper, 
acrylic and watercolours to create mainly landscape works.  

Come and check out the library for these and other collage and mixed-media resources.  

See you at the May meetingÉyour library committee  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FALL WORKSHOPS 2016 

SEPTEMBER 
• PAINT ALONG with DVD ÒPainting a Personal Reality in 

WatercolourÓ with Ratindra Das. Tuesday,  
Sept 6.  10am-2pm - Cost $5 

• PLEIN AIR PASTELS with Joyce Boyer - Saturday. Sept 10. 10am-4pm - Cost $50 
• LIGHT ROOM EDITING - with Roy McLaughlin and Al Dixon - Sunday, Sept 11.  10am-4pm 

- Cost $50 
• 6 WEEK SESSION - COMPOSITION AND DESIGN - Willie Wong - Sept 12,19, 26 and  

Oct 3,17, 24.  9:30am-12:30pm - Cost $150 
• LIFE DRAWING FROM A MODEL - Monday, Sept 12. 6:30pm-8:30pm - Cost $15 
• PLEIN AIR PEN/INK/WATERCOLOUR with Ann McCartney - 3 Mondays. Sept 19, 26 and 

Oct 3. 1pm-4pm - Cost $60 
• PAINT ALONG with DVD ÒNEGATIVE PAINTING TECHNIQUES - LIGHT IN ACRYLICSÓ 

with Linda Kemp - Sept 20. 10am-2pm - Cost $5 
• ACRYLIC BOOTCAMP I with Samantha Williams-Chapelsky - Sept 25.  Cost $50 
• DRAWING COURSE FOR PAINTERS with Frances Alty Arscot  - 3 Tuesdays. Sept 27 and 

Oct 4 &11. Noon - 3:30pm - Cost $60 

OCTOBER 
• LIFE DRAWING FROM A MODEL - Monday, Oct 17. 6:30pm-8:30pm - Cost $15 
• PAINT ALONG with DVD ÒLandscape in Pastel Reflections in MonetÕs GardenÓ with Christy 

Tarbet. Tuesday, Oct 18.  10am-2pm - Cost $5 
• WATERCOLOURS with Gregg Johnson - Oct 29/30. 9am-4 pm  - Cost $100 

NOVEMBER 
• PAINT ALONG with DVD ÒCAPTURING THE ESSENCE OF LANDSCAPES IN OILS with 

Katherine Hurley. Tuesday, Nov 1. - 10am-2pm - Cost $5 
• LIFE DRAWING FROM A MODEL - Monday, Nov 7. - 6:30pm-8:30pm - Cost $15 
• PAINT ALONG with DVD ÒCharles Reid's Watercolour SecretsÓ Tuesday, Nov 15.  

10am-2pm  - Cost $5 

Elaine Tweedy Workshop Co-ordinator      
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SEND YOUR EMAILS TO THE MAIL BAG  

at:  minirose@telusplanet.net 
… to remain anonymous just say so OR please use 
the Suggestion Box, located by the light switches, at 
the Centre. 

Thank you ALL for your workshop feedback!  Please 
keep your emails coming! 

HereÕs a short report sent in on the Jerry Markham 
workshopÉ 

Everyone enjoyed the workshop. Jerry did some really interesting things, like 
starting with a small image we were to copy upside down. The image was part of 
a six part picture and each student had a different part. When each had 
completed their images, they were put together. It turned out that one image was 
boats in a harbour and, the other, a harbour scene. The students had no idea 
what they had been painting, but all those small parts made a really nice pair of 
pictures. 

The whole weekend was devoted to teaching how to access the right side of the 
brain to help see what each student was looking at as they painted.  The 
students did various still life set ups and certainly learned plenty. 

Jerry spent a good deal of time chatting with each of the students and guiding 
their thoughts with questions such as ÒWhy do you want to paint this image?Ó It 
made the students ask themselves why they make the choices they make, 
questioning their intention as they work on an image. 

Jerry is a good instructor.  On the last day there was a raffle, and one member of 
the group won one of the pictures.  

The Mail Bag was busy!  Read onÉ  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I was very pleased with Jerry MarkhamÕs instruction at his April workshop ÒPaint What You See, 
Not What You Think You See.Ó 

Firstly, Jerry researched each participant.  By asking a few key questions and asking for 
examples of our works before he even arrived, he took the time to learn what each person was 
expecting and what areas they needed help in.  Throughout the entire workshop, Jerry 
continually worked with each participant, working his way around the room, helping each person 
as needed along with what showed up during the exercises he had arranged. 

There was no Ôtaking it easyÕ with Jerry; we started immediately on Friday night.   He gave each 
participant a small canvas and a ÒpieceÓ of a picture.  Then we painted it Òupside downÓ. This 
was to train us not to paint an image we think we see or relate to, but to paint shapes of colour 
and value only.   After about 2 hours of painting, we handed back the canvasses, all of which 
were combined to create Òthe whole picture.Ó  We were very surprised at the outcome.   

On Saturday morning, we started on still life exercises - white Styrofoam shapes, a cone, ball, 
and rectangle.  With the cast of the soft, yellow lights and the colour of the back drop or ground 
sheet, we started in looking for subtle reflected colours that occur.  Later, we moved to a live 
study in white - white flowers in a white vase on a white drop sheet against a white background.  
It is surprising how no oneÕs work was actually white.  He helped us to train our eyes to notice 
the subtle colour changes; the soft green/greys, the warm yellow because of the light, and the 
cool shadows.  Jerry directed us to look for the shapes again, not the image - not to look at each 
petal on the flower, but to paint the shapes they create, to see how one flower will blend into the 
next to create one larger shape.   

Another idea he wanted us to practice was not to draw/outline the image beforehand.   Instead, 
we Òcut outÓ the image on the canvas, filling in the negative shapes of the background, by using 
larger brushstrokes and a few quick swoops.  

Sunday was no different except that the still life was more challenging.  How much more 
challenging could it be to make a white-on-white study interesting - but it was!  We had either a 
silver teapot with green apples, white tea cups or brass vases/bowls with red apples or the 
dreaded white flowers again.   By following his suggestions, we began cutting out the 
background to find our shapes, starting with our center of interest and moving out.  We refined 
the shapes within the shapes, noting that, as we moved outward, the details and the brushwork 
were less detailed, naturally creating the atmospheric perception that our eyes actually see but 
our brain fills in.  That afternoon he went over any photos of reference that we brought in.  He 
went over what makes a good reference photo, how to edit what you have, and what to look for 
if you alter or combine more than one resource.  For example, someone brought in a photo of 
horses in a green pasture but was thinking of putting them in a natural environment with 
mountains.  After teaching our eyes to see the subtle colour reflections that occur, we could see 
from the photo how there was a light green reflection from the grass onto the horses  that would 
not translate if they were put into a less than green pasture in the mountains.  All these little 
things to consider.   

Jerry challenged us to slow down to understand and really look at our imageÉ  Is that white 
vase lighter in value or darker in value than the backdropÉhmmmm  The participants I talked 
with all seemed to have a good time and, although some were frustrated with how things went 
for them, they each seemed to love his teaching approach and style.  There was a good 
response to bring him back.  

Éreport sent in from Carroll Charest  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Jerry MarkhamÕs Workshop Photos 

!  

!  

!  

!  
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There was no rest for the Mail Bag! 

Report sent in on the David Langevin workshopÉ 

As a new artist, I have not been formally trained in any way and just took it up as 
a retirement hobby, wanting to learn as much as can as quickly as I can.   I look 
to workshops as a more focused way to hone in on things I want to apply without 
taking forever to learn them.  I have only been to a few workshops; each focused 
on slightly different things.  This one was, by far, the one I got the most from!  
Dave included some art education that not only applied directly to his techniques 
and style, but gave me some critical art history and principles that every artist 
should get. This was missed or skipped in other workshops.  He also provided a 
great deal of information about the many aspects of paint, brushes, mediums, 
canvases and boards, that many in the workshop had never known.  There were 
a lot of 'oooohs' and 'aaaaahs' when he explained things.  'Light bulbs were 
turning on' all over!!!  The practical part of the class was great.  I liked his 
approach to teaching...demonstrating, and then having us apply it, in a 
progressive way throughout the workshop.  I had to keep catching myself from 
getting too distracted thinking of all the projects and ways I could use and apply 
what I was learning. He was down-to-earth, easy to listen to and explained so 
everyone could easily understand. He would certainly tell you if you missed some 
of the steps or technique but would then make sure to help or show you and 
allow you to accomplish it. He stayed engaged with everyone throughout the 
entire class, not missing anyone. He never took a break and each person felt as 
though they were the pet student in his class. 

He will be offering a 'level 2' class for those who have had this one, and he wonÕt 
be offering it to too many locations.  Sherwood Park will be one...there is little 
doubt it will sell out quickly!!!  There were 8 of us there ready to pay money on 
the spot for that! 
~~~~~~~~~~~~~~~~~~~~~~~ 

And another report sent in by Ellen on David LangevinÕs workshopÉ 

This was the second workshop with David that I attended and it was, again, one 
of the very best workshops I have ever attended!  David so very generously 
shares his vast technical and art history knowledge through engaging lectures 
and demos - I really hope he can return for Mastering Acrylics Level II.  Sign me 
up! 
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David LangevinÕs Workshop Photos 
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!  
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And one more onÉDavid Langevin ÒMaster AcrylicsÓ 

18 attended this intense 3 day workshop.  Artists travelled from the Sunshine Coast, 
B.C., South Eastern Saskatchewan, Calgary, Boyle, Barrhead and Camrose to attend 
this workshop.  Introductions of the artists and then David briefly described his interest 
in art at a very early age.   David wants the technical ÔstuffÕ to be automatic and not 
worry about what colour of black to use (as an example).    

DavidÕs painting style is somewhat unique. He uses an elaborate system of layers of 
transparent and translucent paint, called glazes and veils, as well as a variety of texture 
effects that create dramatic images of his subjects. The transparent layers of paint draw 
the viewer into the painting and the textures create an enticing tactile quality.  Having 
studied the painting methods of his favourite historical painters like Da Vinci, Correggio, 
Titian, Caravaggio, Ruebens, and Rembrandt, to name a few, he has developed a 
system of painting that is part Renaissance, part Canadian.  

Day one Ð (Remember this was a very technical workshop.  Very few instructors teach 
this).  David discussed the basics about brushes, painting supports, paint, mediums, 
glazes/veils and light.  Many questions were asked and he patiently answered each 
one.   He talked about light Ð absorbed and reflective or bent and refractive.  The 
students were given an 11 page handout on ÒLight MattersÓ.   DavidÕs 7 guidelines that 
can be followed to create the maximum amount of luminosity and colour intensity in 
your paintings: 

1. Paint on bright white, smooth surface. 

2. Use the best quality paints and only single pigment colours. 

3. Use colours without mixing them (yes, black is good). 

4. Use gloss mediums and do not mix your paint with thinners (water for acrylics, 
solvents for oils). 

5. Keep the underpainting and glazes light. 

6. Use transparent pigments for glazes, veils, and tints. 

7. Paint around things. 

Day two –  
• David demonstrated how to apply layers of gels, mediums, and paint to achieve 

various outcomes in painting. 

• At set intervals, each student replicated each step that David demonstrated in order 
to fully experience his painting process, taking care to fully dry between layers. 
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• Spatulas and stiff brush used to make marks in the gels eg., creating texture on 
rocks (crackle gel) and tree trunks (Scraping into molding paste).  

•  We were taught the glaze, veil method of layering paint. Glaze subtracts light, veil 
adds light. 

•  We used four pairs of transparent colours and made a chart to show examples of 
glazing and veiling.  

• Students then used various glazed and veil applications on the tree painting as 
directed by David. 

• David suggested that we do many practice pieces at home on re-used canvases or 
canvas board, using our less-than perfect paints, providing lots of experience in the 
layering glazing process. 

Day three – Students continued working on their spruce tree painting with David 
showing them the next step. After lunch - a demonstration by David - his spruce tree 
that he had put texture on Saturday.    Layer upon layer, it is a very complex system, but 
the final painting is vibrant.  Then another demo - a winter scene using Liquitex glazing 
liquid and a rubber spatula.   Again glazes, wiping off, veils, tints, thinking all the time of 
push, pull, lighter tones and darks.  

The workshop continued past 4 pm as he wanted to finish the paintings as much as 
possible.  

From the questionnaires, this workshop was very well received.  He teaches an 
advanced workshop called “Mastering Acrylics II” and is willing to come back in 
the next year or two.  BUT this workshop is for those that have taken his previous 
course.   

Quotes by David “Don’t go to art school, take workshops and learn 
everything you can.” 

AND “Painting is the art of subtracting light.” 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VOLUNTEER HOURS:  Please continue to record your 
volunteer hours in the book located in the drawer to the left of 
the kitchen sink. These hours will enable you to show your 
artwork and they are also part of the application for the ASSCÕs 
annual AFA grant. 

Please stop at the WELCOME TABLE on your way into 
meetings and sign in for the evening. This is important for the ASSC meeting 
attendance record and it may become important to you too if you are planning on 
showing your artwork at ASSC shows. 

ÒLIKEÓ the ASSC on FACEBOOK and please pass the message around!!! 

GETTING TO KNOW OUR ARTISTS!  Elaine Forsberg has undertaken the task 
of compiling artist photos, artwork and a short autobiography. We would love to 
feature YOU so please send your information to elaine.forsberg@gmail.com 

SHOWING?  If you are having a show or an art event, please send your 
information to Julie Taylor, Newsletter Editor, at jamtart53@gmail.com for 
inclusion in the Newsletter! 

Send your emails/suggestions to ÒTHE MAIL BAGÓ or use the suggestion box 
found in the ASSC foyer! 

Please UPDATE YOUR ARTWORK regularly on the ASSC website! 
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